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Richard Higginson

Introduction

Introduction: Preaching and Painting

This little book has taken me, the author, by surprise. Ever since | was licensed
as a Reader in the Church of England at the tender age of 27, | have enjoyed
preachingz both the preparing of sermons and the delivery of sermons. Many
people have been kind enough to say | have a gift forlihave regarded wordsz
the choosing, arranging and articulating of wordg as my primary medium.
Since 2004 (around the time | was @lained), my preaching has taken on an
additional dimension. | have come to appreciate the value of the visual, and
have experimented with the juxtaposition of text and image through the use of
Powerpoint. | have used many different types of image, but theis one that |
prize in particular: the judicious and imaginative use of religious art to enhance
the exposition of biblical narratives.

Although | have always had some interest in art, this is a fascination that has
developed apace during the last fewagars. | can date its beginnings to the
preparation of the final sermon in this collection. While reflecting on the story

of doubting Thomas and scouring the Internet for relevant material | came
AAOT 00 #AOAOACCET 80 I ACl E £ZEdwbin@of@AET OET C 1T £ 4
risen Christ. It was one of those great moments of revelation for me. The
painting touched me in a deeper and more exciting way than any of the
commentaries on John that | had read. This is not to say that commentaries are
a waste of time! Bit ever since then | have made it my habit, when preaching on
a biblical narrative, to research the paintings on the subject as well as to read
the commentaries. | always find this worthwhile, even when | do not find a
painting | wish to use, or when | danot agree with the interpretation offered by
the artist. Disagreement can be stimulating as well as agreement can be
encouraging! So quality art can be helpful in preparation founderstanding
biblical stories; it can also be invaluable in delivery foill ustrating biblical

stories. The wonder of the Internet is that it makes much of this art easily
accessible and the value of Powerpoint (or its variations) that it makes the same
art eminently useable.

This book is a collection of ten sermons, all preacheddthin the last five years,
where | have made use of paintings in my preaching. They are sermons where
people seemed to find such use helpfulam convinced that there are a sizeable
number in our congregations (and outside) who are as much visual peopée
verbal peoplez whom we need to address through their eyes as much as
through their ears. Painting was after all used to communicate biblical stories
long before many people had the Scriptures in their own languages. Even

—
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though | come from an evangelial tradition which prizes, with good reason, the
preaching of the Word, | do not see why that should exclude other means of
communication. The Bible is, after all, replete with images, metaphors, symbols
and parablesz page after page conjure up picturedi 11 A6 O 1 ET A8 | AT OA
full of vivid and powerful stories which lend themselves to artistic portrayal.
Biblical scenes used to vie with scenes from classical mythology in forming the
basic stockin-trade for all aspiring artists. While some artistainted them
simply because they were expected to, a considerable number were informed
and inspired by their own personal faith; and although many followed stylistic
conventions about how a scene should be portrayed, the more diligent went
back to the bilical text to check what was said and the more creative were not
afraid to depart from these conventions.

)>\

Within the vast corpus of biblical art readers will rapidly discover that | have a
particular bias. A high proportion of the paintings that | use arérom
seventeenthcentury Western artz notably the artists of Italy and the
Netherlands.My own view is that though the 18 century Renaissance (withthe
likes of Raphael, Leonardo, Michelangelo and Titian) may justly be seen as
representing an artisticpeak, as far as biblical art is concerned the Y&entury
reaches even higher. This is a view completely at odds with the Victorian art
AOEOGEA *1T ET 200EETh xEI 1T1AA OAEA OOEAOA EO 1
17"AAT OO0OUB8 ) A Adridudaisjudyenfed thad | thodght it ani
equally serious misjudgement when the institution that used to be Anglia
Polytechnic University renamed their university after him!

Ruskin was wrong. The seventeenth century produced many paintings of

superb Al EOUh AOPAAEAI T U OET OA xEEAE AAiTT1T OO0OAOQ,
They show enormous insight into portraying what was going on inside people,

the strength of their emotions, whether that beg for examplez love, hatred,

devotion or amazement.

Amongthe seventeenth century biblical artists, two stand out: Caravaggio and
Rembrandt. Readers will therefore find more of their paintings than those of
any other artists in this book. Both were geniuses in the matter ahiaroscuroz
the juxtaposition of darkness and light. No biblical phrase is more appropriate
to sum up their craft thanlight in the darknesgsee John 1:5). Darkness is their
primary medium, but there are always parts of their paintings that are lit.
Where the light comes from and what is shes on are highly significant.
Alongside Caravaggio and Rembrandt, however, there were a whole host of
other talented artists, examples of whose work you will find here. But | have not
limited myself to the seventeenth century. The sermon on the transfigation,
for instance, takes its inspiration from the fascinating, twepart painting by
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Raphael; and in the sermon on the annunciation | reject seventeenth century
interpretations in favour of a much more modern one. | would ask readers not
to base their judlgment on whether art is a useful aide to preaching by my own
particular taste of artists; if you prefer a different age or a different style, fair
enough, and | hope you will be stimulated to explore i to see what riches it
may offer.

| need to say a wrd about the context in which these sermons was preached.

Throughout this period | have combined my main job as lecturer at Ridley Hall

xEOE AAET ¢ ZEOOO AOOAOA AT A OEAT AOOI AEAOA T E
Cambridge. The majority of these sermonsWOA DOAAAEAA AO 30 OEEI EDPGS
the Anglican church in Romsey Town, a socially mixed area to the sowghst of

the city centre. Unlike some of the more central and affluent parts of Cambridge,

it does not contain a lot of academics and professionaépple. The glory of St

OEEI EP8Oh xEEAE EAO A OACOI AO AT 1 COACAOQEIT 160
Ol OAET AOET AOO8 N E-épeciuin®df gbodnabiredXdikiwAo@itd ¢ A OT OO0

a friendly welcome to all and sundry. So these sermons have a dowsearth

quality; you will not find here sermons that are sophisticated intellectual

exercises, though | always try to make people think and to extend their

knowledge, understanding and horizons.

In collecting these sermons together, | have resisted the temptation toake

many changes; these have been kept to an absolute minimum. | am aware that,

in relation to any passage, there is always much more that could have been said.

But | have been content to let the sermons stand as they are, or rather as they

were, retaining their local colour, delivered to a particular people at a particular

time, and usually kept within the expected confine of a twenty minute duration.

I have however allowed myself the luxury of adding some notes, where | have

provided some references, nably in giving details about when the pictures

were painted and where they can be found.

4EAOA AOA OEOAA AQAADPOEIT O O OEA 30 OEEIEDPSO
AO OEA TAECEAI OOET ¢ AEOOAE 1T &£ 30 -AOOEAx860Oh A
Of theseone, Defeating Evil through the Crosss rather longer than all the rest,

and has a slightly different character. It was a forty minute address given during

the course of Holy Week, which we celebrated together as a college when Easter

fell unusually early in 2005.

Within this range of sermons | hope that | have given some idea of the variety of
ways in which paintings can be used. As with everything else, this is something
that can be done both poorly and to good effect. Mine has been a voyage of
learning through experimentation. With regard to the way | have handled the
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paintings no two of these sermons are quite the same. Trhe Death and

Resurrection of the Beloved Sdrnhave used two equally powerful paintings to

bring home the shock and horror of wiat is being describedFaithful in Hard

Timesfeatures paintings which offer two different but equally plausible

interpretations of what was going on. InKept Safeand to some extenTwo

Frantic People, | use a painting which initially | found unsatisfactory, but whose

APDDOI DPOEAOAT AOO OCOAx3 AO ) OAmI AAGAA EOOOEAO
The Annunciation follow the development of a stylised artistic tradition which

eventually culminates in something powerful and lifelike. The painting inrhe

Nazareth Manifestds not about the Gospel passage, but serves to illustrate an

Old Testament story to which Jesus alludel Metamorphosid reveal a picture

in two halves, the one portraying thecentral scene and the second a key event

which follows shortly afterwards. In Facing the Musi¢ have drawn on Henri

. T OxAT 60 Eiil AT OAT U PT xAO&EOI OAm AAGEIT 11 2AI
parable of the prodigal sonDoubting Thomasises a painting which peotrays an

incident we are not told actually happened, but have good reason to believe

couldhave happenedSo there is no one model for use of art revealed in these

sermons; rather, a careful attention to whatever best serves the art of

communication.

In my enthusiasm for the use of painting in preaching, | am aware that there are
temptations involved. It is important not to mistake the medium for the
message, or for fascination with art to distract from serious exegesis of a
passage. Good art, properly &sl, has a servant role; and for a preacher it should
be subordinate to the proclamation of the Gospel, the good news about Jesus
Christ to which the whole of the Bible ultimately pointsMy experience is that
Godcanuse it to just such an effect. | offethese sermons in a spirit of modesty,
but with an eager hope that they may inspire others who have the responsibility
and privilege of preaching to explore the riches that twenty centuries of biblical
art have to offer.
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The Death and Resurrection of the Beloved &ofhe Near Sacrifice of Isaac

1 The Death and Resurrection of the Beloved Son
or The Near Sacrifice of Isaac Genesis 22:31191

When as a preacher | am confronted by a choice of lectionary readings my
instinct is usually to go first with the Old Testament passage and second, the
more difficult passage2 So it is with my choice of Genesis 22 tonight. Let me say
at the outset: | do not like this story. It is a story | find disturbing on many
different levels.

) O &try 1Aind disturbing as afather. Three weeks ago we rejoiced in the

baptism of Isaac, the dearly beloved son of Toby and At.T T ECEO x A8 OA EAAOA
of Abraham being told to kill his dearly beloved son Isaac. A prospect repugnant

to any father. Yet Abralam is surprisingly acquiescent EA AT AOT 6 0 NOAOOET 1

"TA80 AT ii AT As (A AOCOAA xEOE 'T A 1T OAO OEA AA
117 OOAEh AGO 110 1 OAO OEEO8 ) 0860 All EI AOAAE
I AOAEAI OAAAEOAOG OEA AT ingrAdmhidg sadoed isA AAOI U OEA
ATTEAUR AT A OITE OxiI 1T /&£ EEO UI O ¢ I AT xEOE EE

)y 060 A OOT OU ) femBEt Yau ma @uGhCaOvy Bdsdibing Dysdif

in this way, but if a feminist is understood as a person sensitive to the injuses
DAOPAOOAGAA 11 xITATh xEU AAT 806 1 AT AA EAITETE
ET EOOOEAA ) &howbndah i Bdntdnedih Gebddis 22. Exactly! If

the acquiescence of Abraham in this story is shocking, so is the silence of Sarah.

As far as we candll Abraham never consults her or tells her what he intends to

do. After all that waiting and giving birth to a son at an advanced old age, can

you imagine her assenting? Can you imagine the scene if Abraham had killed

Isaac and returned to tell SarahwhaE AG A AT 1T Ae 4EA OET OCEO i AEAO
shudder!

)y 060 A OOT OU ) etHist HierkAgaaoGadousds Bri tigs star@in A 1

his famous essayear and TremblindA AT 6O OOEA OA1 AT 11T CEAAT OOODPA
A O E B Kid\pbidt B that ethics is suspended ifavour of a superior good, that

of being faithful to the will of God. The ethicist in me wants to protest: how can

AOEEAO AT A '"T A0 xEi1 AA ET Ai 1 OOAAEAOQOEITe +E
1 Thissermon was preached in Ridley Hall Chapel on May 18 2006.

2 The New Testament passage set was Luke 23513

3 Toby and Amy Hole Toby was then an ordinand at Ridley.

4 There are many editions of this important work. See e.g. the Penguin Classin veasslated

GAGK Yy AYyGNRBRdzOGAZ2Y o6& ' tLFadGrFANI I FyylFe FyR Lzt AaKSR
reproduced on the front cover.
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all our standard moral instincts and presumptions. Surely GodT AOT1 6 0 AOAAE EEO
own rules?

)y 060 A OOT OU ) theidA believeArEGdH) &16ving Gog, buk the Gbd

ET OEEO OO1T OU AT AO1I 80 1 AEA | OAE OA1T OAs 1
from hissonlsaagOEA AEOOE 1 £ A COAdafpedssodb&Ed 18 ' 1 Ad
shattering of his own promise, a sabotage of hisownplah.EEO AT AOT 60 EOOO
seem unloving or cruel; it seems illogical. How can | defend such a capricious

God?

A EA
O Al

OAOEADPO UI O AAAT Ui OOOAI £ OOOterdeyt O1 ' 1T A0 AA
Abraham to kill Isaac, you say; he was just testing! Well, all | can say is it was a

jolly dangerous test. As the Duke of Wellington said about the battle of

7A0A01 T 1T h &OTA Agibde didgedor@dmforts Look at verse 10:
O4EATEAIAOBAAAEAA 1606 EEO EATA AT A OITE OEA ETI
CiT A ET A EA EAA@dsedrs faterAdndidahc@adld KavefbdeA

dead.

The horror of the moment is brought out vividly in two paintings by Caravaggio
and Rembrandt, which vere displayed side by side in the recent Rembrandt
Caravaggio exhibition in Amsterdan®.At the exhibition there were lots of
paintings where a shared theme was juxtaposed. Violence perpetrated by a

xT TATh ET 2A7i AOAT AOGO 3AIl OTJuditkviitiOE $ AT E1 AE AT A
(T1T7TAAOTAON A TTIATO T &£ OOOTTETI ¢ OAOAI AOGEIT T h
"Al OEAUUAO AT A #AOAOACCEI 60 30PPAO AO %i i AOOSB

where there is a direct comparison, the two artists depicting the same scene.

5 Infact,reputedto be said by Wellington may be closer to the trgthut it is such a weknown,
memorable ad apposite quote that | am content to let it stand.

6 The RembrandCaravaggio exhibition took place in the Van Gogh Museum from 24 February to 18
June 2006. My wife Felicity and | were delighted to attergilite best art exhibition | have ever
seen.
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Thisis Carava@ ET 6 O BMesde @rElsage8vho is absolutely terrified,
squirming, aghast as he realises what his father is about to do. The ram who is
AAOOET AA O1T OAEA ) OAAA8O pPI AAA 1TTEO
01 ) OAAA8O EAAAS

7 This painting belongs to the Uffizi Gallery, Florence. Caravaggio painée8acrifice of Isaat
1603.
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Andthisis2 Al AOAT AOBODAPAEAROERQBAEAI 60 EAT A Oi 1T OEAOQEI
AAAAR OEA AT UBO0 1T AAE Agbi OAARh AT A OEA ETEZA O
through the air but pointing towards his neck. In both versions, we have a sense

of the angel rescuing Isaac i very nick of time.

8 This painting belongs to the Hermitage Museum, St Petersburg. Rembrandt paheeslacrifice
of Isaadn 1635. Simon Schama, in his brillianbkaey S Y 6 NI Yy RRefgain, 99995 comments
GKFG WwwSYONIyRG 3IAGSa ! 0NIKFYQa 6Nl GKFdzZAf = |y3IdzAiaKSR T
LI N2t SR TNRY KStfQo
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I x 1A0860 EAOA OEA Ox1 DAET OET ¢CO OEAA AU OEAA

So, there is no doubt about the horror of the story. But though I find it a

disturbing story it is also apowerfulO 01T OU8 ) AAT 60 AEOI EOO EO8 ) A
never told Abrahamto kill Isaac, that it was just a delusion of his imagination.

That is too easy a way out.

This story illustrates in the most dramatic way something most of us know. God

is love but his love is a tough kind of lovéde sometimes asks us to give up

things very dear to us. It may be a special relationship; the prospect of

marriage; the reality of parenthood; a welpaid job that brings great

satisfaction; a glittering career. Some of you may have given up one or more of

these things as partof your calto@AAET AA | ET EOOOU8 *AOOO OAI EAA
who had left house or brothers or sisters or mother or father or children or

AEAT AO AIHB cdll thn l2Aokgh.G 8

*000 AO ET OEEO 001 OUh EO8O NOEOA 1T mOAT OEA A
faith, God ultimately gives back what he has called us to give up. | have lost

count of the number of people resigned to a life of singleness for God who have

ended up getting married!But there is no guarantee of this. Certainly at the

pointwhenwe arerespolh ET ¢ O1 ' T A80 AAI AT Ah xA AATT1T O AO
give back what we give up. Abraham really thought he was going to kill Isaac.

9 Mark 10:29.

11
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yo6i ETAAAOAA O OEEI ED * Al OlhdDea®iadd | AT AET C | A
Resurrection of the Beloved S#hThis opened meup to the world of Jewish

interpretation of this story. Rabbinic Jews had great deal to say about the

agedahz the binding of Isaac, which is their name for this story. In the history of

Jewish interpretation three remarkable developments took place.

First, the story acquired Paschal connotations. The neataughter of Isaac, who
was replaced by a ram, foreshadowed the literal slaughter of lambs in the
Passoverz a ritual which averted disaster for the Israelites and brought them
deliverance.

Second, Isaacwho appears a passive victim in the original story, came to be
regarded in a much more active light. He was willingly involved and offered
himself as a sacrifice.

(@]
p>

Third, and this is the most extraordinaryz OT i A OAAAEO OA&EZAO O OEA
) OA A A dadieved Bkdbiam actually did kill Isaac, but that God brought him
back to life. Isaac was resurrected.

Although | believe these developments are fanciful embellishments of Genesis
22, | also think there is something providential about them. For they prasle a
stepping-stone or bridge to the fulfilment of this story that we as Christians can
see in Jesus. The three aspects thatarly happened in the case of Isaac actually
did happen in the person of Jesus. What was projected on to Isaac becomes
reality with Jesus.

There are few direct references to Genesis 22 in the New Testament, but there

AOA PAOOACAO xET OA 1 AT COACA OAOT T AOAO xEOE OE
1T OAA OEA xi OlA OEAO EA CAOA EEO 111U 31188 E
sonlsaacx ET 1 U1 O 11 OA88 211 AT O ywdgocd O(A xEI AEA
AOO CAOA EEIi Obp &£ O OO Ai188 0AOI OOGAOG OEA 1A
abandonment. God did not of course literally kill Jesus, but he launched him on a

collision course with his contemporaries which led to a bloody, gruesome death

at the hands of the Jews and the Romans. Jesus was killed by a combination of

evil forces: envy, malice, legalism, cynicism and expediency. But behind all these

very human elements lay the will and purpose of Godh& God whom Jesus

knew so intimately as a loving heavenly father abandoned him in the depth of

his agony.

10 Jon D. Levensoithe Death and Resurrection of the Beloved Son: The Transfammatchild
Sacrifice in Judaism and Christianityale University Press, 1995. Philip Jenson is my Ridley
colleague who teaches Old Testament.

12
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)y 0860 OEI A Ao A1 OEAO PEAOOOAS

11 ¢KAA LIFAYGAY3I Aa Ay GKS LI NiesiKanc@KidgNdd énly pifflical S
painting by Rembrandt which now hangs in a church. It was rescued from oblivion in 1959 when
wWSYONI YRGIQE &AIYyLF{GdaNB FyR (KS RIFiS mcom ¢SNB
examined.
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This painting by Rembrandt of the crucifixion shows a thin, frail Jesus, crying
out in a yelp of pain. Rembrandt ppbably intended to capture the moment

xEAT *AOOO OEOEAEAA OiI U '1T Ah w®HbkstnteAh xEU EAOO
of god-forsakenness is best understood as a consequence of his assuming the
AT OEOA AOOAAT 1T &£ OEA xi1 Ol A0 OET 11 OEA AOI 00

As Paul says il Corinthians.5:7, Christ our Passover lamb has been sacrificed

for us. John portrays him as dying on the day that the Passover was

celebrated3( EO AAAOEHh 110 ) OAAASOh AOAOOO AEOAOOAO
liberation.

'TA *»AOOOG6 OA Aedentte AHk knevAvidat Ae wasdbing Bhen he

set his face like flint to go to Jerusalerft.He knew the trouble that lay in store

Al O EEI OE Aaédicdie,(bdt heBhbsktd dieOEven when he was

arrested he claimed that he could have called dwelve legions of angels to

rescue himzOA OO OEAT EiT x x1 O1' A OEA OAOEDOOOAOG AA Al
EADPDAT ET 151&acks@osk ukllitedydo have understood what was

happening to him. Jesus did.

Finally, and most importantly, Jesus is theddoved son who was raised from
death. God vindicated the victim of all those evil forces that put him to death. He
showed that Jesus was the righteous one. As Paul says in Romans 1, he
proclaimed him to be Son of God with power by the spirit of holiness thugh

the resurrection of the deadé. Isaac came close to a death and resurrection
experiencez agonisingly close. One can even say, as Hebrews, that he had a
figurative experience of these things. But with Jesus, it really happened: nothing
figurative here. A real, gruesome death; a genuine, joyful resurrection.

Our other reading is the story of Jesus talking to his disciples on Emmaus road.
We are told that he interpreted to them all the things about himself in the
Scriptures. | have often wondered what articular passages he expounded. In
preparation for this sermon, | found myself wondering for the first time

whether Genesis 22 featured in that Bible study. The beloved son who was so
nearly sacrificed points to the beloved son who for our sakesassacrificed. A
deeply disturbing story that is difficult to understand on its ownz which makes

a lot more sense when we consider it in the light of another, greater story.

12 Mark 15:34.

13 John 19:31.

14 Luke 9:51, 53.

15 Matthew 26:5354.
16 Romans 1:4.

14
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2 Faithful in Hard Times
z*1 OAPE AT A 01 &GEBiEd 080 7E AA

The early life of Joseph is like a game of snakes and ladders. It isdgtilips and
downs, a real rollercoaster ride. This is how it looks:

LADDER

SNAKE

LADDER

SNAKE

LADDER

SNAKE

LADDER

SNAKE

The favourite son, the manycoloured cloak, dreams
suggesting that he was special

(A POT O1T EAO EEO AOI OEAOGand EAAT T 6oun C
throw him down a well

Justwhen he was in danger of dying from thirst, he is pulled

out of the well

He is sold into slavery in Egypz* | OADEh EEO EAOEA0B80
favourite son

He does wellwins favour with Potiphar and is put in charge

I £/ OEEO 1 AAAET ¢ %CUDPOEAT 60 EI OOAEITIT A
AEA ET AEAAT O xEOE 01 OEPEBAIOGO xEZAG EA
thrown into prison

Again he does well, works his way up the prison hierarchy
and correctly interprets dreams

The chief cupbearer, whose dream he interprets favourably,
forgets to put in a good word for him.

By the end of Chapter 40 Joseph is not in a much better position than in the

middle of chapter 37. He is simply stuck in prison rathethan stuck in a pit. A

bit like someone playing snakes and ladders, and after half an hodrE AUS OA OOEI |
stuck on the bottom row. How frustrating is that!

Is the story of your life a bit like that? As you look back perhaps you see a game
of snakes and ladders:

e A wonderful relationship which blossomed for a while and then went
sadly wrong

1¢KAa asSNX¥2y gl a LINBIFIOKSR 4 {0 tKAfALIQAa /I YONARIS 2y W
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e A oncehappy family, now split into different factions

e Ajob in which you achieved rapid promotion and from which you
reaped much satisfaction; then you were made redundant

e For many years you enjoyed excellent health; then you were hit by
chronic iliness or an acident which has left a lasting injury

e You used to have a lot of money, but lost most of it in investments or a
business deal which turned out different from expected.

Life has a habit of throwing up some very slippery snakes.

The snake Joseph encounterdd our story today took the form of a randy,

i ATEDOI AOCEOA xT11 AT 8 01 OEPEAOGO xEZ&EA
RememberThe Graduatethe 1967 film in which a bored middleaged woman
seduces a young graduate, Benjamin Braddock, played by Dustin Hoffmaih
actress who played Mrs Robinson, ArmBancroft, actually died this week.

2ATFS

)y 060 OEI A A O A 1T EOCOIA | OOEAAI OAT AEOETT ¢

O'T A EAOASO O Ui Odh -00 21 AET Oi1h

Jesus loves you more than you will know
Wo wo wo

God bless you, please, Mrs Robinson,
Heaven holds glace for those who pray,
(AU EA® EAU8S

Sexual temptation is something that comes the way of most of us some time in
our lives. It may be in the heady days of youth, when sexual desire is so strong
and everyone else seems to be doing it, so why not méPnlay be later on when
x A6 OA Iz n@yBelsill singlez and we can be tempted by the allure of
an affair or the thrill of a onenight stand. It may be something that affects us on
our own Z the temptation to stimulate ourselves with erotic images ad indulge
in pornography. Whatever form sexual temptation takes, it leads us down
routes which cause us shame and drag us away from God.

You may say: sex has never been a temptation for you. Instead you may be
vulnerable in other areas. Actually, sexualis is often not just about sex but the

AAGOA T £ A PT xAO OAI AOET 1 OEEP8 01 OEPEAOGO

bi xAO EAOA8 ) xEIIT Al xEAOAOAO ) xAl 0856

attitude when he had his affair with Monica Lewinsky. But abging powerz

2 Lyrics from Paul Simon and Art Garfunkel.
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manipulating people, bullying them, using the opportunities and resources of

your position for your own selfish endsz is something that also happens quite

apart from sex. Those who abuse power usually get their comeuppance

eventually. tcanE ADDAT O DOAOGEAAT OOh AT i BAT U AEOAAOQI C
OEAO A O1T AEA OEAO Uil O60A AT T AT Al x1e

91 00 OEOOAOEITT 1 AU AA AEEAEAOAT O ACAET 8 91 06 O0A
power in your life. For you temptation may take the form of envy, bitterness,

grumbling about others, or wanting to take short cuts to improve your lot. You

may need to heed the words of Proverbs 30:yd, O' EOA T A T AEOEAO DI OA O/
riches; feed me with the food that | need, or | shall be full, and deny you, and

OAUR O7EIl &roOshdl Befpoor, bn® dtealdand profane the name of my

" A8 6

Whatever our position in life, it has its temptations. There are snakes waiting to

AEOA8 ) 060 OEA OAI A xEOE OEA T AT AT A xT 1T AT 1£&
contrast between David, whastarts off as a delightful youth, but falls into sexual

temptation along the way, and Joseph, who begins life as an obnoxious youth,
but manages to resist the sexual temptation which comdsgsway.

There are two ways of reading this story in Genesis 38nd there is no way of

ETTxEIT C xEEAE 1 &£ OEAI EO Al OOAAO8 4EAO EO AAA
thought and felt, only what he said and did. Did you notice that as the passage

was being read2Ve are simply told the bare events; we are left to guess wha

was going on beneath and behind ther.

3 The same is true of the Genesis 22 saga: we are told what Abraham did, not what he felt. The
compiler of these acient stories leaves great scope for our imaginations!
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This painting shows one way of interpreting the story. It is by the 17 century
Italian artist, Guido Rent This takes the view that Joseph was attracted by
0T OEPEAOGO xEEAS

Note how Joseph puts hishandupi OAU T1Th AOO EOEO0 11 0 OAOU AI
looks at this Mrs Robinson of her day with a mixture of longing and horror. In

OET OOh EA3O AOOOAAOAA AU AT ET OEOOAT O xi11AT «x
he finds it a real struggle to say no. It would be nsurprise if Joseph was a

uréi¢c I AT xEOE 006011 ¢ OA@OAl OOCAO xEI xAO £
attentonzET AAAAh OEAOA8O A OOCCAOOEIT OEAO EA Al E
the house when neone else was there (v.11). But those who flirt with

temptation do not necessarily succumb. Being a young man of high principle, he

somehow found the strength to resist her advances.

4 This painting belongs to the J. Paul Getty Museum, Los Angeles. Reni gasepti and
t 2 0 A LIK Fahdnd 16308 T S
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4EA OAATT A PAET OET C )61 AAT OO O1 OEix Ui O EO
TAAO Ai 1T OAI I OAOU 1T £ 2dkbrequalytalented 2 AT E AAODPEOA
painter who succeeded him as Head of the Academy of Art at Bologrghis

x E EA 8

yl OEEO DPAET OET C 01 OEPEAOGO xEEA AEODPI AUO EAO
a devout belever, but he was no prude; he leaves little to the imagination. But

*T OAPE x1 1860 AOGAT 11T E AO OEEO AOAUAT xi1i Al S8
and with the other he fends her off. He has the look of a desperate man,

horrified at what is happening but detemined not to give in.

This too is a plausible scenario. Joseph may well have found Mrs Potiphar

repulsive, though that is more likely if she was less attractive than Guercino

portrays her! We are told thathewas handsome and goodooking (v.6); no

description is given of her. She was an older woman and he may not have

AAT AEAA EAO AO Aiil8 (1 xAOAOh EA AEAT S0 xAT O O

5 This painting belongs to the National Gallery of Art, Washington DC. Gupeiitted Joseph and
t 2 0 A LIK FHNIB. Itavas Brie of a pair of paintings undertaken by Guercino, using the same
man and woman as models. The other is the story of Amnon and Tamar, which makes an
AYGUSNBAalGAYT O2YLI NRA&z2Y thérditie satfidcér Abdion)lgefshiis wa® G A LIK I NR& G A F &
and rapes his sister. See 2 Samuel 13.
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her husband and wanted to go on serving him. So Joseph was caught in a very
difficult position.

Whichever way you read the story, the end result is the same. Joseph says no to
temptation. It may have come easily or it may have been a struggle, but the
important thing is that he refuses to do a wicked thing, wrong his master and

sin against God. The same is trueith us. The key thing is not whether or not
OEAOAG O zAfte®tBeteil Keiz But what is the end result.

Saying no to temptation can be costly. No one is more dangerous than a scorned

lover. And so we come to our third painting of this story, byRembrandt$

Understandably, most of the sixteenth and seventeenth century artists who

painted this story focus on the dramatic episode when sexual temptation was at

its height. Rembrandt knew all about sexual temptation in his personal life but

in his art often departs from tradition in what he chooses to highlight. So it is

EAOAd EA AAPEAOO A 1 AOAO OOACA ET OEA AOAI An
accuses Joseph in front of Potiphar.

6 This painting also belongs to the National Gallery of Art, Washington DC. There is a very similar
version of the painting by Rembrandt in the Geméaldegallerie, Berlin; the sigrgficant
difference is that in the latter Joseph raises a hand in apparent objection.

20

—
[ —



Richard Higginson

Faithful in Hard TimesJosephand 2 G A LK NQ& 2 A¥FS

The atmosphere here is one of tranquillity and calm, in striking audrast to the

pictures we saw earlier. No dishevelled clothes, no rumpled besheets; instead,

a respectably dressed woman making a serious accusation against the chief

man-servant. You might expect Joseph to look indignant about the pack of lies

O E A 8y, bOtkd simply hangs his head; he seems resigned to his fate.

4EAR EAAO EO OEAO 01 OEPEAO xAO POO ET A OAOU A
OIT1 A OEAO EA OADOOT AA xEOE AT CAO8 xEAT OEA OI11
be that he burnt with angerACAET OO0 * 1T OAPEN AAOAO Al 1l h EA AT A
chance to defend himself. But it may be that he was angry about the situation in

xEEAE EA &I O A EEI OAl £/8 ) 060 DI OOEAI A OEAO EA
xEAEREO 001 OU | E&E E AévouldploBably hadeipdt JosephAi 1 OET AAA E
01 AAAOE T O OiI1T A EEI AAAE ET O OI AGAougq AGO E
question it. So Joseph ends up in prison, a rather elite section of the prison

xEAOA OEA EET C80 DPOEOITAOO xAOA EAI A8

Joseph was faithful in hardimes. There is no indication of him cursing his luck,

OEAOATESO xEZA 1O EEO 'T A8 7EAO0 A AiT1 OOAOO £EO
chapter 37!'Here is a highprincipled young man who accepts the rough with

the smooth. He will not do the wicked thing thastares him the face, even when

she is tugging at his cloak. He is faithful.

But this is not just a story about Joseph being faithful. It is also a story abdbod
being faithful.

Selina pointed out last week that God is curiously absent from the events of

" AT AOEO ox8 7A60A 110 AOGAT OIT1T A OEAO OEA AOAA

Ohe, T OAG EOT 60 1 AT OGETTAA AOGAT T1TAA8 (1 x AEEEAO
xA OAAA OEAO OOGEA ,1 0A xAO xEOE *1 OAPES | OO8

, 1 OA CAOA B8 GOAAA@MS 1jl AA OEAO OOEA , 1 OA Al A
OEA %CUDOEAT AAA WhisOaboui th& mitdle@H Endptey, 8 v 8

i AU AOEe #AOOAETIT U '"TA All1TT xAA A AEEEEAOI O AE

the shape of the slithering snake repre§T OAA AU 01 OEPEAOGO xEZAEAR AO¢
confident God was still with him. God was faithful in helping Joseph to be

faithful.

, AOBO OAOOOT O1 OE AsnaxésArd fadderg Ahinldng sfAur OOA OO A A

lives in terms of a game of snakes and ladders is actually inadequate. This is to

measure life simply in terms of favourable circumstance, whether things work

out as we would like. The more fundamental issue is whetheravare faithful to

God, whether we are growing in godliness, whether we become more like God

7 {StAYlF DFENYSNE I YSY0oSNI 2F G(GKS {i tKAtALIQa O2y3aNBIF (A2
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ET OEA DPOI AAOGO T &# AAET ¢ 1T ARAEAT O O EEIi8 )& U
snakes and ladders, he was no better off stuck in a prison than he was stuck in a

pit. But in terms of character developmeng in terms of his walk with Godz he

EAA OOAOATTAA A 111ch 111T¢ xAus (ABA I AAA OOA
mattered.
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3 Kept Safe z Coping with Jealousy
Psalm 59; 1 Samuel 18 & 19

A wonderful thing about the psalms is that they cover such a wide range of
human emotions. They express, very honestly, all sorts of different feelings:
love, hatred, praise, anger, doubt, confusion. We can identify with the psalmists
very readily. But there is one type of psalm | have always found hard to relate to
my experiencez psalms like this one, number 59, where the psalmist talks
about the experience of beingncircled by enemiedVhat a dominating theme

this is:
e O$SAT EOAO T A MEOTIT (v)U AT AT EAOh /1 ' 1 A8
e O3AI EOAO 1 A &EOI I AOGEI AT AOO AT A OAOA |1 A EOI
AT TTAG j 08cqQ

e O3AA Ei x OEAU 1T EA EI xAEO A O I A8 j 0680(Q
e O4EAU AOA OAAAU O1T AOOAAE 1 A6 jO81Q
e O4EAU OAOOOT AO AOGATET Ch OT AOIETC 1EEA Al C
4AEEO EO Al ET AE O prafuAd, \er@redddkieiiench éf Aeing OAOU
surrounded by enemiesz people who are out to get him.
| wonder how we relate to this. What about us? Do we have enemies? Do we feel
in physical danger from our enemiesThere may be some streets where we feel
a bitwary walking late at night, but few of us probably fear assault from specific
people. So identifying with these psalms can be difficult. | think this psalm
makes much more senseg and we can start to make connectiong when we

note its particular setting. Psalm 59 is described as a psalm of David, composed
OxEAT 3AO01 EAA OAT O 1T AT OI xAOAE $AOEABO0 EI OO

, AO6O OEETE AAT OO OEA OO01T OU T &£ 3A01 AT A $AOEA
he wasjealous Originally, Saul was delighted with Dad. After all, David had

saved Israel from the threat of Goliath. Saul thought David was a splendid young

man and invited him to stay in his own home, the royal residencdelhen Saul

xAO AZEEAAOAA AU $AOEA8O OOAAAOO thd A PT POI AOEO
oii¢c 1T £ OEA AAT AET C xI i1 Al g O3AOI EAO O1 AET EE

1 ¢KAa aSN¥Y2y gl a LINBFIOKSR G {0 tKAfALQa /FYONARRIS 2y V
2 See the unfolding story in 1 Samuel 17.
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OET OOMIEAEGS sOAT E1 AA8 7A OAAA OEAO O3A0I xAO OAC
AEODPI AAGAA EEI COMANbthatte sopngwas o aGiklly p wd ¢ Qs

criticising Saul. Interms of a military assessment, the women were saying that

Saul had done welf but David had done even better. Saul was a hero; David

was a superhero.

Al I DAOEOI b7 EBAI 1 AA EAAI E
A OEi1I OCEO8 06&0Oi i OEAO OEI
i £ $AOEAInfachkdA O1 AOOAI POO

4EA xT T AT 80 EITI
more can he get but the ki CA |

Al T OA AUAZADI BAOKEAR
became an obsession with him.

(@]}
o m o

Saul tried to kill David in an astonishing variety of ways:

e O"U OEA EAT AOO it OEAODIEAG EIOOEF Al OAT pydcuQq
his daughter Michal as wife to David if he killed 100 Philistines, but the
plan misfired z David and his soldiers were successful.

e By the hands of his son Jonathan and his attendants (1 Samuel.19:1).
4 EAO A Ekbécau€e Jonhthan loved Daviglhe was his special
friend.

e "U OEA EATAO T &£ I AT OAT O OI $AOEABO EI OOA
work because his new wife Michal got wind of it, let David down
through a window and put a dummy in his bed as a pretenct buy him
some time.

e "U EEO 1 x1 EAT AR xEOE A OPAAOh OOUET ¢ O1 O
attempted this twice, on both occasions while David was playing the

lyre (1 Samuel 18:11, 19:10)Each time Saul missed. Either he was a
poor shot or David was a god dodger.

3 1 Samuel 18:7.
4 1 Samuel 18:8.
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' OAOAET 1 6BOPAET OEDEOI h AOO EOGO EAO A Ol ECEOI U .
posture looks frozen. Yet there may be something appropriate about that.

Perhaps Saul had difficulty releasing his spear and throwing it straight because

he was consumed by guilt about hiattitude to David as well as by animosity

and fear. But he was also frozen, in the sense that he could not escape from this

sorry complex of emotions. On more than one occasion he repents of his

hostility to David® and then reverts to the primitive and powerful force of

jealousy.

We may well think that Saul was thoroughly unreasonable, over the top and out

I £ 1 OAAO8 " OO EAAI T OOU EO Oii AOEET ¢ OEAO xA A
which we can all identify. Jealousy is annoyance or anger that someongeshas

Ci O Oi i AOE g brgot moreEhar(l Adve I©there anyone you feel that

about? Is there anyone who feels that about you?

)y 060 ET OAOAOGOET ¢ OEAO EAAI T OOU EO A EAAIETC O
OOEAAG8 91 0O OAANL 30ABRAOAATAR AT AQGI AOEIADIBAT4EAU x A
the same sidez fellow-Israelites, worshippers of the same God, locked in

combat with a fellow-enemy in the Philistines. Yet jealousy makes fresh
enemies out of those whshouldA A AFAOEAT AO8 4EAOBY OEA OOACAAU

5 ¢KA& LIAYGAY3I A& 26YySR o0& GKS DFEfftSNJall blFT A2y S RQ! NI
Attacking Davidn 1646.
6 See | Samuel 19:6, and later, when David sparedéia lihe caves of En Gedi, 1 Samuel 2216
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, AO6O TTTE AO OI i1 A AgAIPIAO 1T £ EAATT OOU(q

e "0 OEAOO AT A OEOOAOOR xEI AAT AA EAAIT 60 |
good fortune, success at school or university. | think of a family where
there are twins, and one twin is more attractive and brighter tharthe
I OEAO8 ) AT18680 ETTx OEEOh AOO ) COAOO EOBO
to feel jealous of the first.

e Friends who are jealous over a man or woman that they both love. On
holiday | was reading a novel about two school friends who used to be
incredibly close. Then they discovered that they loved the same girl
one felt jealous of the other, and that had momentous consequences.

e University lecturers z yes, it happens among them too! They can get
jealous over who is the more popular with students, whaes are the
lectures that people rave about, who gets the better book reviews.

e Sportsmen, jealous over who is having more success or receiving more
attention from the fans or the media. Many teams contain individuals
who have difficult personal relationships who frankly do not like each
other. This can happen at any age or level of sport, from the primary
school football team to a World Cup squad.

3 EAEAOD A ODAIGin talelofAvd jealousies. lago is a soldier who is

general Othello by spreading rumours that his wife Desdemona is unfaithful.

This in turn makes Othello jealous. It is the stuff out of which tragedies are

madez on stage and in real life.

, AOGO OEEIT B6AAT EBAXxBDAOCAE OEA OAOCAO T &£ EAAITO
Ol ZAEO8 ) 81 OOOA $AOEA Z£A1 O OEAO xAus 0O) EAOA
vwdt8 )1 p 3AIOAl c¢ndp SAOEA OGAUO OF +*il AOEAI
crime? How have | wronged your father, tAO EA EO OOUEIT ¢ O OAEA iU
sad fact that doing your best and making the most of your talents can make

other people envious. This can happen in church circles as well as many others.

y £ xA AOA OAOCAOO 1T £ EAAET-ORDUOLHEARITT A OBIOUGHRT C
to provoke it unwittingly. We need to be sensitive, to avoid being boastful or
flaunting our succesg if successful we are. But sometimes we may have acted

perfectly properly and we can still be the target of jealousy. Jealousy ivery
Pl xAO&EOI AiTOEIT AT A EOG8O 110 Al xAudO OAOU O0OAO
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How do we cope with jealousy? Well, it helps to have a good friend, as David did

with Jonathan. Take a look at 1 Samuel 198. We need a friend who is loyal to

us but can also be objective, who caell us how things really are. Ironically,

*7T1TAOEAT EAA 11 OA OAAOGIT O AA EAATT OO T &£ $AO
pi DOl AOEOU xAO A OEOAAO O1 *T1TAOEAT 80 1 x1 AEA
"O00 *1T1TAOEAT AT AOT1 860 OAAI ObkbodyalizhvasE AA A OEOAA
a great help to David.

Ultimately, though, our security lies with God. That is so in two ways.

OA 00

Qu

&EOOOh '"T A ETiI x0 xEI xA AOA AT A xEAO xA
matters most. It is God who knows our innermost motives. He knowshether
we have acted to provoke jealousy or have just been an undeserved target.

Second, God protects us from the hatred and anger of the jealous. Personal

enemies may conspire against us; they may try to destroy our good name and

reputation; butusualy OEA OOOOE xEiI i1 O1 668 ET OEA Al A8 ' i
vindicating those who are faithful to himz just as he did with Jesus. God has a

habit of showing they were in the right. We need to ask for that protection and

call on that protection.

And that brings us back to Psalm 59. God is often described in the psalms as a
rock and a fortress. So it is here:
5971 6 AOA U OOOAT COER ) xAOAE A& O Ui 6N
you, my God, are my fortress,
i "TAh 11T xETT ) AAT OAIT U886 j00AII vwdw
60" 00 ) xEIl OEITC 1T £ Ui 6O OOO0AT ¢COEN
in the morning | will sing of your love;
for you are my fortress,
iU OAEOCA ET @&imbkaoiey £ 00T OAIlI Ad 8
y £ UT O AAAT Ul O80A 1T AAA O1 1T A ATATEAGO AAAAOOA
OEEO EO xEAO Ui 6611 EET AS8
591 & AOA U OOOAT COER ) OEI C DPOAEOA O U
you, my God, are my fortress,
my God, on whom | can rely. (Psalm 59:17)
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4 The Annunciation z- A O UlBré2fold Response
Luke 1:26-381

4EA 1T OEAO AAU ) xAO 1 EOOATEI ¢ O OEA OAAET Al
Angel8 91 O ETiTxh OEA TTA OEAO EAO OEA TETA 0)58
reminded me that ten years ago angels were very much at the centre of

contemporary culture. Notonlywas7 E1 1 EAT 06 OF buCthefewassE O OET CI A

the film City of Angelswhich we remember going to see. It is set in Los Angeles,

xEEAE EO 1 £ Al O000Azss enhédbedauseAtc aryGéterA AT CA1 08
EAA OEOEITT O 1 £ Al CAsbasedrauAdaAaingseethrwieEl | 6 0 OOT OU
falls in love with a mysterious stranger who turns out to be yes, an angel. Then

in 2002 a book came out which included interviews with no less than 350

PAT DI A xET AAI EAOA Ok hdifeidrs ddeokEE BIORAA AT CAI O
surprised them, protected them or spoken to them.

Whatever we make of these claims, we can say with some certainty that angels

are at the very heart of the Christmas story. Wherever you look in Matthew and

, OEA8 O AAAT O1 OOh Odvér the (faBeA e dddebcRtEidl ghd OD Al |

his colleagues were clearly working overtime a little over 200§earsago! And

there is no more momentous angelic encounter in history than the visit made

by the angel Gabriel to Nazareth, a town in Galilee, to a vingdledged to be

married to a man named JoseppOEA OEOCET 60 1 Ai A AAET C - AOU8 )

known as the annunciatong A AT AU x1 OA xEEAB O8/ATAG OOATAT T O1 A
O

00T OuU OEAO EAO 11T1T1TAA 1AOCA ET #EOEOOEAT AO0OS
had the opportunity to preach on a biblical story that has attracted the attention

I £# AOOEOOOh ) OEI OCEO )6A 1 AEA Ob A O 1100 OE
1 ¢KAa aSN)X2y 61+ a LINBIFIOKSR i {0 tKAfALIQa /FYONRRIS 2y 5
2 It remains Robbie Williams beselling single to date.

3 The film was directed by Brad Silberling and starred Nicolas Cage arydeg

4 Emma HeathcotdonesSeeing Angelslohn Blake Publishing, 2002.
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Artists inherit and develop traditions about how to depict biblical stories. Here

is a fairly conventional painting of the annunciation from the 17th century by

the French artist Philippe de ChampaigneWe have cherubs and a white dove

floating above, an angel who looks like a girl with wings just coming in to land,

EITTAET C A xEEOA 1 EIl U Mari Ehk By spntbdli§eOnedA AT OO O1T CEO
purity z- AOU xET 80 xAAOET ¢ A Al OA AOAOGO AT A 1T1TTEO
suitably serene.

5 This painting belongs to the Metropolitan Museum of Art, New York City. Champaigne pHirged
Annunciationin 1644.

~—
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This is another 17the century painting by the Italian artist Orazio Gentileschi.
Again we have the white dove, the white i and Mary looking pious in a blue
cloak. But this time Gabriel looks more like a boy with wings and is kneeling in
front of Mary pointing upwards.

6 This painting belongs to the Galleria Sabauda, Turin. Gentileschi paiméednnunciatiom 1623.

~—
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If we now jump a couple of centuries to the 19 century, we see some
interesting developments. This is byDante Gabriel (what an appropriate name!)

Rossetti? Still we have the white ilyzEO6 O Al AUET ¢ ET x DPAOOEOOAT O C
is. Anyone would think that a white lily is mentioned in the biblical story. But
now we have an angel without wings, and both thergel and Mary are dressed
ET xEEOA8 -AOU ITTEO AO EE OEA5O EOOO x1 EAT O
xEAO OEAS8O OAAET C8

7 This painting belongs to the Tate Gallery, London. Rossetti paliftedinnunciatioin 184950.
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'TA T1x £ O OEA &£ OOOE PAET OEI ¢ xEEAE EO OEA
American African artist Henry Ossawa TanneB.We no longr see the figure of

an angel, simply a vertical line of white light. And Mary? Well, she just looks like

an ordinary girl, in pretty ordinary surroundings. The flooring is rough and the

xAll Pl AOOAO EO AOAAEAAS8 7EAG ATEHAEPAIAEA ¢ EO
shafts of light like that ever dayz but the setting is much more the stuff of
AOGAOUAAU T EZA8 )61l AiTi A AAAE O1 OEAO PAET OEI

-100 1T £ OEA EATEI EAO OAAARFH@kexup@ithA EOOO EAAOA
OEA AT CAl 60 AT pthadis gbiid taChappénitoAMari Biit at three

points Mary interjects z she responds to what Gabriel says. And it is these three

responses that | want to consider this morning.

&EOOOh OEAOA EO - AOUBO OAAAOGEIT1T O1I OEA AT CAI B
DOAOAT AA xEOE A O(AEI 8 1O O OAAOGET cOh Ui & xEI
x E O E ¢ This €@ends innocuous enough it sounds like an angelic equivalent

I £ "'8AAU8 ' OAAO Oigre@thoubled TOdGreek vid@ usedA OU  x

A O
i AAT O OAVADAARL sACEEEA xi1 1 AAOAA xEAOh&EET A T £ GCOAJ

8 This painting belongs to the Philadelphia Museum of Panner paintedrhe Annunciatiom
1898.
9 Luke 1:28.
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interesting thing is that Mary is deeply disturbedbeforerather than after
discovering the disturbing news that the angel has in store for her. This first
indication that she has been singledwt as someone special makes her nervous
and panicky.

To

o

- AUAA EAOA &£A1 O OEA OAT A xEAT xA
| ObE

x A
O7EAO T Ah ,10Aed O.1 TTIOGOURDOAARBIOS
00 1T £ 1 U AldA® O OAGGIUbNEIHHE® AManEto be told
OEA86O EECEI U £AOI OOAAh AOO xEAOAGO OEAO CIETC
OET OA x1T OAO O) xIiI1TAAO @uksuspicinsakd O1 A AT 1T A A [EA
immediately raised. Doing favours usually means being disturbed fronuo
peaceful existence, facing new challenges, fitting an extra thing into our busy
schedule. Mary hears the polite and flattering greeting, and she smells a rat.
Rightly so. God had serious designs on her life.

5
i

[ 3>

T OA
i

i
ARUi A

® ou
(et

And so the angel goes on to spell out to thfeghtened teenage girl what the

T AOOOA T &£ "1 A6O EAOTI OO EO8 3EA EO ciETC O AI
she is to call Jesus, a son who will be great and who will be called son of the

Most High. Gabriel describes his future in terms that wouldive Mary the clear

message that this son was none other than the promised Messiah. Mary also

gets the impression that this is going to happeimminenty8 4 EA AT CAl EO1 6 0
telling her something about the outcome of her future marriage: conception and

birth are going to happen alarmingly soon.

'TA O xA ATi A O -AOU60O OAAITT A OAODPITOA O1T O
difficult to understand, so shequestionsit. O( 1 x xEI1 1 OEEO AAdh OEA OAU

amayvirgin2ad - AOU EO A OAAT rognbo@re-marital sé&xorA A £ZET EOQAIT U
does she intend to be. She does not understand how she can become a mother,

and she is probably embarrassed at the prospect: the gossip, the scandal, the

slur on her reputation as a respectable girl, the hurt which would be cauddo

her fiancé. Mary legitimately questions what God is up to. Has the angel

mistaken his bearings? Has he homed in on the wrong giH?A QU8 O 1 AAE | £
understanding is entirely understandable.

)y 08 O ET OA OA Deartet igthichahtér 7 Zeéhdrieh questions the

surprising news about having a baby that is told to him, Gabriel rebukes him for

lack of faith. But not with Mary. Sometimes our questioning God is the sign of

I AARE T £ EAEOEN AOO OOOAI T U OEAOAGO A DPOI PAO b
enough to listen to them and answer them. If we feel surprised about the new

job, the new task, the new challenge we sense God is calling us to, by all means

10 Luke 1:34.
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question it, discuss it, talk it through and tease it out but if the call really does

comefrom' T Ah EAS8I1 1 1 AAOA OO0 EAAIT ET ¢ O1T AT 1 £ OOAAI .
&1 O - Aoun OEA AiI 1T EEOI AGETT ATiT AO NOEAEI U ££EOI I
takes an even more startling turn. Not only is this promised son going to be very

special; the way heiscreatedd E1 1 AA OAOU O1 OOBAI 8 O4EA (11U ¢
Ui 6h AT A OEA DI xAO 1T £ OEAuGAddBduingte CE xEI 1 1T OAO
work a miracle in her. And as evidence of that miraculous power, Gabriel tells

her that her relative Elizabeth has already conte OAA ET EAO T 1 A ACA8 0&i C
EO Ei bl OOERI A xEOE ' 1 A868

'TA OF xA Aii A O -AOU60O0 OEEOA AT A £ET Al OAOD

It is remarkably accepting.Mary quietens her troubled mind, calms her

questioning spirit, and accepts. With a peitive affirmation of the will, she

AT 1 OAT 66 O1I OEA AAOCOEIU 'IT A EAO &£ O EAO8 0O) A
O0- AU EO AA O1 I A AkAkbatessténCmalie andddpén x 1 OA 8 6

and difficulty will lie ahead, but Mary realises that there is10 point in resisting

"TA8O0 xEIl18 )060 AAOOAITT U AT Eii AT OA POEOEI AcC
Mary says she s ready to saddle the responsibility which goes with that. She

consents to the idea of Jesus, the incarnate Son of God, making his home within

her) T *i UAA (OCCAOOB0 1 Aii OAAI A xi OAOR OEA AAA
God could become mafft She accepts Jesus into the very core of her beipthe

relationship of an unborn child to its mother is one of the most intimate and

profound imaginable.

Now in one sense, all this sets Mary apart as utterly unique. One of the titles

given to Mary by the early church was Mother of God. None of zisbviously

the men but also the womerg can ever emulate Mary in the physical

relationship she had with JesusBut the interesting thing is that the New

4A00AT AT O OAEOOAG OI OAO -Aou 11T A PAAAOOAT A
It is the similarities rather than the differences between Mary and ourselves

which shine through most of the Gospel references feer. Mary had to go

through the same steep learning curve of discipleship just like the rest of &s.

11 Luke 1:35.

12 Luke 1:37.

13 Luke 1:38.

14 Although | have heard this quote attributed to Joyce Huggett, | have been unable to track down a
reference for it.

15 Former RidleyPrincipal Christopher Cocksworth comments on thidatding Together: Gospel,
Church and Spirgthe essentials of Christianidenfty / I Y G SND dzNE t NB&a &YX HnnyX LIOMHMY
gradual movement towards maturity in faith, her faltering steps towardsigieship (which may
KI S Ay Of dzZRSR a42YS o601 6 NR 2ySavx KSNJ I LI NByidte | YOA
of disciples in the early stages of his ministry, does not make her any less of a model of the faithful
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In an incident at the end of Mark 3, Jesus refuses to pay special deference to his

iTOEAO AT A OAUO O7ETI AGAO AT AO OwmAndxEIT T &£ '"TA
ivu i1 BEAOCG S
'TA xEAT EO ATi AO O OAODBPITAETC OI '1TA30 AAII

the same pattern that Mary did. We are disturbed. We are questioning. We are
accepting.

Something | like about this painting is that you can read all threef those

OAOPT 1T OAO ET O -AOUBO APGPOAOGOEI T8 7A AAT EI AC
AAAT ET C All T &£ OET OA OEET ¢cO8 ! AAADOAT AA T & "1
OAOAT U ET OOAT OAT AT 668 )T EOEAI T U xAG0OA OPOAON

message orrectly; when the message is confirmed, we realise the only sensible

Al OOOA EO O #Z£A11 ET xEOE '1A860 DI AT Oh 1106 OA
route it makes sense for us to follow.

follower of Christ. Rather, it autiiicates her and makes her a genuine pattern of Christian
RAAOALI SAKALIDPQ
16 Mark 3:35.
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But | want to conclude this talk by bringing in the passage fromhHippians as

well. It is indeed a wonderful thing that Mary accepted Jesus. But even more

wonderful is the fact that at this moment in time Jesus accepted Mary. As the

EUIT xABOA CciETC O £ZETEOE xEOE WAUOh O,1 EA
Philippians 2 tells us that he who was in the form of God, he who was present at

the creation of the world, emptied himself. Henade himself nothinglesus

started life on earth not as a baby but as an embrgpOOOEAOI U OPAAEET Ch EO
a virgin birth but a virginal conception. At the beginning of life an embryo is

virtually nothing zZE68 6 A OET U AiT A T &£ A AAil 1 EEA OEEOQ

And this is what the embryo looks like 5 weeks later:

In those early stages not only is the embryo tiny, but its chances of survival are
quite small. We talk sentimentally about the warmth and security of the womb,

170 FLYAEfAIFNI LIKNI a8 FNRY (KS KevYy WwWh 02YS8 Ittt &8 FIFIAGKT
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but the fact is that life as an embryo is extremely hazardous. The chances of
abrupt termination, whether natural (through a miscarriage) or artificial

(through an abortion) are high indeedz and abortion was carried out in a
primitive way in the ancient world. But quite apart from the physical perils,

there is the utter dependence, the loss of control, the loss of consciousness, the
being stripped down and starting at the very begining, which assuming the

form of an embryo represents. Jesus made himself nothing. Are we humbled by
"1 AB0 COAAO AAO i & EOIEI EOUe )

Al 8

The wonder is that from that fertilised egg in the fallopian tube, from that
embarrassing event of a teenage girl pregmt before her time, from that

AOECGCEOAT AAh

AAxETI AAOAA Ul 06T ¢ xT 1 AT AATAET C

emerged the boy and finally the marg who became the Saviour of the World.
Your Saviour, and my Saviour. That is the miracle of Christmas.

37

~—
| —

daly

(114
o



| Richard Higginson

The NazaretiManifesocWS adza Q araaizy {GFGiSYSyli

5 The Nazareth Manifesto z* AOOO8 - EOOEI T 3 0AO0A
Luke 4:16-301

One of the odder habits | have is collecting company mission statemeugts

statements in which companies set out their core purpose and values. Here are

a couple of examples. Tesco have been in the news this week because the Office

of Fair Trading have set up a fulscale competition inquiry into the practice of

the four leading supermarkets2z4 AOAT 6 O | EOOE icieated/@ie®A | AT O EO O
our customers to earn their lifelong loyaltySo be warned, folks: they want you

for life! GlaxoSmithKline, the huge pharmaceuticals company, are dedicatied

develop the quality of humarife by enabling people to do more, feel better and

live longer# | like this: that surely is what a pharmaceuticals company should be

Al AAT 6068 ) 060 AAOGU OiF AA Aul EAAT AAT O
ask: how would we feel if others were asynical about church mission

OOAOAI A1 OGe ) 0860 Al ET OAOAOGOEI ¢ ZAAO OEAO A E
mission statements than do churches, but churches are beginning to catch up.

OEAO

O

Let me remind you aboutour church mission statement. We have agreedhat
OEA DPOOPI OA T &£ 30 0OEEI EPSO AT A 30 30APEAT G

(@]
(@)
m

e Worship God in all we do
e Grow together as disciples of Jesus Christ
e Serve the local community

e Enable others to know Jesus

) 080 Oi i AOEET C OEA AEOOAE |1 AAAAOOEED EAO AAAI
0i 6511 AA EAAOEIC i1 OA AAI OO EO OiilA
)T 160 i OPAl DAOOACA xA EAOA xEAO [ ECEO AA A

3OAOAT AT 08 ) 060 OI i AGEI A0 AMibwimetosdithe OEA . AUAOA
OAAT A8 )i ACETA EO8O 3AO0O0O0AAUreth.nnllawi ¢ ET OEA
abiding, respectable Jew you are attending the local synagogue. The synagogue

services are organised by an officialwho might invite anyone of learning or

¢CKAa aSN¥Y2y gl a LINSFIOKSR G {0 tKAfALQAa /I YONRRIAS 2y a
See www.guardian.co.uk/busing806/mar/10/supermarkets.frontpagenews.

See www.jobsite.co.uk/corpages/tescol.

See www.gsk.com/about/index.htm.

See www.stphilipschurch.org.uk/our_mission.

Note mention of the attendant in Luke 4:20.

O U WN R
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reputation to take part. The reading from the law was set; a reading from the
prophets was optional. The person who read from the Hebrew Scriptures would
then comment on the passage before sitting down.

Imagine you are there as Jesus is invited to read and chooses the passage Isaiah
61:1-2:

O4EA 3PEOEO T £ OEA , 1T 0OA EO 11 1An

because he haanointed me

to proclaim good news to the poor.

He has sent me to proclaim freedom for the prisoners

and recovery of sight for the blind,

to set the oppressed free,

Ol poOiT Al AEi OEA UAAO 1T &£ OEA ,1 OA8O0 £AOT O
AEEO EO *AOOO6 | E OO Eeedtoitvéniadnistioh btddenet AOOO AEAT 6
Z he finds one readymade in the Old Testament. This passage from Isaiah will

do very nicely for him, thank you very much. It is a mark of how highly he
regarded the Hebrew Scriptures.

But the Old Testament is rarely quatd in the New Testament without
something interesting being done with it. It is hardly ever used in a way that
your conventional Jewish rabbi would use it. So it is here. There are thregists
in the talez three interesting ways in which Jesus tweaks thipassage.

First, Jesus breaks off in migentence. Look back to Isaiah 61:2, and you will

OAA OEAO EA TT1EOO OEA xiI OAO #£OiIi OEA OAAI T A E
OAT CAATAA £l O 100 "1 Ad8 4EEO EO OOOAIT U 11T 1AO
probably expecting Jesus to read op maybe to read the whole of Isaiah 6%

ABO *AODOO AT AOGTI 808 )OO xAO A OAOU OEIT OO0 OAAAEI
"U OO0I pPET ¢ xEAOA EA AT Adbh *AOOO xEOEAO O Ai
grace. In this respect it is interesiiag to compare him with John the Baptist, who

Al PEAOEOCAA ' *A&EO HOAMCI*RIOP8O Al OE POl Al AETI AA OE

T £ 1T A EBElut wittddifferénd efghases. Both are important, and the one
EO A DOAI OAA O1 OEA 1 OEahdrgpertanceirondin,i AOOACA 1 £
OEAT *AOO08 1 AOGOACA T &£ I AOAU AT A "TA3O0 xAl AT

the first verse and a half from Isaiah 61, suddenly rolls up the scroll and sits
Al x18 (A 1T AAOGAO OEA x1 OAOGSE O bwgiAl AEI OEA UA
EEO EAAOAOOG6 AAOOS

7 Cf Matthew 3:2 and 4:17.
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| wonder how you would have felt at that point. Well, the people of Nazareth
were clearlyfascinatedd 7EAO80 OEA 1 AT Ob Ol e O4EA AUAO 1,
OUT ACi COA xAOA EAOOAT AA i1 EEI & jO8ccqs

SAATT AR *AOOO OAPEGAREAD )EODAREEEG A ADET EEI 8 041
EO £OI1 A£EI 1 A AWHat thathiedhOwvastihatitite Broniise 8f good

times was no longer relegated to the future. The Jews were used to dreaming of

a Golden Age that lay aheagland in the light oftheir current circumstances it

probably seemed a long way offlesus says: No! The passage was being fulfilled

in the presentz today z and it was being fulfilled in his person. He was the

, T OAGO 3AO0OOAT O OEAO ) OAEAE OAITECA AA T3PV ERS EA
It is he, speaking in the first person singular, who is the subject of Isaiah 63121

If you were in that congregation, what would you be starting to feel? (Imagine
OEAO ) OAAA AT /1 A 4A00AT AT O poOheEAAUR AT A OE

OAAAOGETT EO AAOGOAI T U ET Oxi OOAcCAOG8 )T EOEAIIT U
AO OEA COAAEI OO xi OAO OEAO AAI A &EOIIT EEO 1EDPO
OAUET ¢ O(A OPAAEO xAllh AT AOI 60 EAed 4EEO EO

theirmoodtuOT O O1 1T A 1T £ NOEAORUVEIEC CBE®Qd x) Alld B OEE

*T OAPEGD OADE6O OEAO ODPAAEAI AO A Al Uh xAO EA

DAOAI Of AA AT U 1 EOAAI A0 EAOAed

Jesus detectshe questioning in their puzzled expressions and the muttered

comments being passed from one member of the congregation to another. He

decides to treat them to a little history lesson from the Old Testament. And this

brings us to another line in novel intepretation.

31 OEEOAh *AOOO CEOAO A xEAAO O1 AAOOOAT AET C 1
AOi AAAT EEO Ol x1 Oi AT60O EIOEUITO T &£ xET "I A EO
taken in full, is a chapter about a restoration of national fortuneg of Israel

beingbackinAEAOCA8 31 OAOOAOG ¢ O ¢y OAU O4EAU xEII
OOET O8B8O0EAU xEIl OATAx OEA OOET AA AEOEAO8 300A
£l OAECT AOO xEIl x1T OE UT 60 #Z£EAI A0 AT A OET AUAOA
again being supreme, of other naties serving them. But this is not what Jesus

wants to emphasise.

)y T OOAAAh *AOOO PTET OO OF /1 A 4AOG0AT AT O AgAIl Pl
to unexpected peoplez Gentiles, not just Jewish people. First he cites the story

8 Luke 4:21.
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of the prophet Elijah being sento the widow of Zarephath, which you can find
in 1 Kings 17. Here is a charming picture of a charming stcry

Elijah visited this widow at a time of famine, when people were struggling

desperately to find enough food to eat. At first it seems rather hah for Elijah to

impose himself on a poor woman who scarcely has sufficient to feed herself and

her son, let alone a visiting prophet. But during the time Elijah stayed with her

OEAOA xAO AT A AOAOU AAU £ O OEA WEOAA 1T £ OEA
AT A OEA EOC 1 Awivdiican Ae€ Bothithe jér ar@ dhe jughirOned 8

picture. Jesus comments that there were many widows in Israel in the time of

Elijah, but God picked out this widow who lived outside Israel for his special

favour. Zarephath lay 12 miles from Sidon, northwest of Israel, in the area that

was then known as Phoenicia.

*AOOO OEAT AEOAO AT 1 OEAO AgAipi Anh TTA PAOEADPO
story of Naaman, the Syrian general who had leprosy, and was cleansed through
Eil AOOETIT ET OEA OEOAO *1 OAAT8 ' 0 xA OAAA EI

and dipped himself in the Jordan seven times, as the man of God (Elisha) had

9 This painting is by the Italian artist Bernardo Strozzi. It is owned by the Kunsthistoriches Museum,
Vienna. Strozzi paintethe Prophet Elijah and the Widow of Zarephag¢hween 1630 and 1635.
10 1 Kings 17:16.
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OIT1T A EEih ATA EEO &I AOE xAO OAOOT OAAG8 *AOOO
Israel in the time of Hisha, but God picked out this leper outside Israel, someone

who was a potential enemy of Israel, for his special favour. Syria lay nordast

of Israel.

| wonder how you would have felt, sitting in that synagogue, when Jesus cited

these two stories,drawl ¢ AOOAT OEI T O '1T A0 O1 AgPbAAOAA £EA
Nazareth were furious. Theirs is such an extreme reaction that they nearly kill

*AROOO8 4EA Agbi AT AOGEIT 100600 AR OEAO OEAU xAl1T O
themd8 4EAU AEAT 80 x ATl O Iids SidoAian@iBldwEdnd AA OEAO ' 1T A
Syrian generals, not just solid upstanding citizens of Nazareth.
31 OEAOA AOA OEOAA OxEOOO ET OEA OAITA T E *AOO
Isaiah. And there are three questions for us by way of application.

1. How closely does our mission statement as a church conform to

that of Jesus?

)y AT180 OEETE EO EAO Oi AA AgAAOI U OEA OAI As
mission was unique. But there should be some correspondence, some overlap,

some continuity, betweenwhatk  x A0 Ob O1T AT A xEAO xA60A ObP O
to look more closely at what is in that Nazareth manifesto, and ask:

2. OA 1 00 AAOCEIT O Ai1 OEOOAT O xEOE *AOOOG i
Most of the statements in that Isaiah passage can be understood at a literal level

andmorA AOT AAT U8 4AEA OEA DPEOAOGA O ' 1T A TAxO O1 (
OET OA xEI AiI180 EAOA 1 OAE 111Au8s 4EAU 1 AU EAO
OAOT 601 cCAn OEAUBOA 116 OOOA xEAOA OEA TA@O I AA
also those who are poor in spirit, those whodel wretched, have low self

AOGOGAAT h AT A ATT180 AAI EAOA OEAO AT UITA 11 06AG O

loves those whoare poor and those whofeelpoor z and so should we. We
should proclaim the good news in word and action. Let there be no rift, no
divide, between evangelism and social action: the two belong together.

Jesus proclaimed freedom for the prisoners. Here he probably was using

language metaphoricallyz as far as we know, people were not released from

I EOAOAT DOEOIT O A (apart@dn@®érhabes)iHEdid AOGOOS 1| ET EOO
release men and women from the chains of sin, fear, séathing and social

marginalisation. We should be in the same business as he was. But perhaps we

T AAA O OAAT OAO OEA 1 EOAOAI @EeaweAA 1T £ OEA x1 OA
people who are imprisoned unjustly and treated abominably think of the

horrors going in Guantanamo Bay. We can support organisations like Amnesty
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International or Barnabas Aid, which seeks to help persecuted Christians. And
visiting prisoners who are being punished for genuine crimes is a very
worthwhile thing to do.11

Jesus proclaimed recovery of sight for the blind. Last week | heard about a

AT AOT O xET 80 1T AAAOKEEAGDS AROAODUDBDARAAT A1 CAAGEKE O
equipment which offers real fope for blind people. Recovery of sight was of

course a prophecy that Jesus did fulfil literally: he opened the eyes of the blind

so that they were able to see. But it was also true on a spiritual level as well. He

helped people to see the truth about themselves, about God, and about their

AT TAEOEITT AAMmEI OA '1T A8 ' OA xA EgheligA AOOET AOO
them to see more clearly what is going on?

The message is clear. What we should be about is a mission which liberates

people from oppressionin the fullest sense of the word. This is a mission that is

holistic and many-layered. It includes serving cups of coffee on Friday mornings

and running Alpha courses on Wednesday eveningg4 EAOA AOA OEET CO xAd OA
doing already but our Development Projecshould enable us to do more and do

things better.

3. Are we ready to have our vision widened?

In particular, to have our vision widened of who God cares abouo we know a
widow of Zarephathz someone in a state of poverty who has been richly
provided for? Do we know a Naaman the Syriapsomeone who has been

EAATAA T £ A OAOA EI11TAOGOGe )61 116 EOOO OEET EE
ET . AUAOAOE xAl OAA O OAeowthdwareofi AGO £EAOT 00 O
x AT OET ¢ O1T OA OO adstans: Thidkkdusiddtheboxdrielide O
AOGAOUTTA UT O ETTx xEOEET OEA OPAT T &£ "1TAB80 11
ITA T £ OEA OAI OAO 11 xEEAE xA830OA POEAAA 1 OOO0A
inclusive. We seek to welcome people of many different types, including those

whomightni O ZET A A xAIT AT T A ET 1T AT U PI AAAOG8 ) OEI B

this up! Keep on being inclusive. That is how we can be true to the Nazareth
Manifesto, the mission statement of Jesus.

11 Visiting the prisoner is a strong INeTestament imperative. See e.g. Matthew 25:36 and Hebrews
13:3.
12¢ g2 NBIdzZ F N 200dzNNBy OSa G {G t KAfALQAEA / KdzZNOK®
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6 Two Frantic People, Desperate for Help 1
Mark 5:21-43

| wonder what your early morning ritual is. Mine is to get up at about ten to

seven, go downstairs and make a cup of tea for Felicity and myself. When our

i EAATA 011 0AOAO xAO AT EI¢C A EIETAOU APPOAT OE
years ago, | used to fid him in the kitchen making sandwiches. He became an

expert sandwich maker, wrapping two slices of bread round some appetising

contentsz ham, cheese, lettuce, cucumber.

This story in Mark 5:21-43 is a bit like a big juicy sandwich. One story is
containedinside another. The outer slices of Jairus and his daughter are
wrapped round the contents of the woman with the issue of blood. We can be
confident this is not a matter of Mark using an artificial device in telling the
story; Matthew and Luke have the tw stories intertwined in exactly the same
way, though they tell the stories in less detail than Mark.

Jairus and the woman make a fascinating pair. On the one hand they have much
in common, much that unites them. Both of them come to Jesus in a frantiatst
This is a story of two frantic people who are desperate for helg hey reach out

to Jesus at their point of need.

But in many respects Jairus and the woman are quite different. They actually
make a fascinating contrast. And it may be that in one ordiother, you can
recognise someone a bit like yourself.

Jairus is a man whose 1-gear-old girl has fallen ill. Seriously illz an acute kind
of illness. We can imagine her sweating in bed with a rising temperature, the
agonised household, mother crying ather distraught, hope slipping away like
sand through a sieve. What can they do?

Jairus is a synagogue official. We know that Jewish synagogues of the time had a

board of elders with a President, and that is probably who he was. The

President organised SO OEAAO AOO AEAT 60 OAEA A 1 AAAET ¢ OI 1
worked out rotas and allotted dutiesz a cross between a church warden and a

church administrator. The president of the board of elders was ig@spected man

in the community; the post carried some situs. The town where this was

happening was probably Capernaum, and Jesus had already made a mark in the

1 ¢KAa aSN¥2y gl a LINSIOKSR G {d aldidKS¢gQa /I YONARRIS 2y
2 See Matthew 9:186 and Luke 8:486.
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synagogue at Capernaum, teaching and healing uninvited. For a synagogue
leader Jesus was an exciting person to have around but rather an uncomfortable
one. Jairus may have had mixed feelings about him.

"00 xEAT UI OO0 AAOCEOAO EO AUET C UT O680A xEIIET
Jairus about his daughtethat when he hears Jesus has returned from a journey

across the lake he rushes to see him,heswalld®d EEO DOEAAh EA Z£A110
and he pleads forhelp) | ACET A OEA 1100 I £ AECI EOUh AOO
little daughter is dying. Please come and put your hands on her so that she will

AA EAAT AA AT A 1 EOAGS

A
*

> O

Notice that Jairus sought helpublicly z he was open about his problem. He did
this in front of the crowds and the crowds followed.

Are you a bit like Jairus? You have a problem and you believe Jesus can help. It

may be an acute illness. It may be the breakdown of a relationship. It ynae a

crisis at work. Or the problem may not be directly yours but, like Jairus,

someone dear to you: your daughter, your husband, your best friend. So eager

AOA Ui 6 £ O OEA pOT AT Al O1T AA OAOGI 1T OGAAR O AA
uninhibited abou0 AOEET ¢8 OAOEADPO Ui 06 0A OEA O1 00 1T £ b
up at the end of a service seeking someone to pray with you.

The woman in the story is very different. She suffered from an embarrassing

condition. The technical term for her iliness is menorragia, a gynaecological

condition where women suffer from near constant periodg the periods never

OAAI O1 O0Oi P8 )O080 I AOOU AT A O1 pi AAOGAT 08 3EA A
x A OT GtiteatenihgEBut she suffered from a chronic condition. A cbnic

condition is one that goes on and on. The woman had suffered for twelve years, the

OAi A 1ATCOE 1T &£ OEI A OEAO *AEOOOS AAOCEOAO EAA
ATTAEOETT x1 OOA8 4EAOA xAOA OI i A AOOEIT OO 11 A x
condition could be cured: carrying the ashes of an ostrich egg in a linen rag, or

carrying barley corn found in the dung of a white shass# Because of her condition

the woman was considered ritually unclean. We know this from Leviticus 15:25.

What is more, anything oranyone she touched was considered unclean. If a person

was known to have an issue of blood, the condition could be as isolating as being a

leper. That meant the natural tendency was to keep quiet about it.

So this woman too is desperate. She too has headdout Jesus. So desperate is
she to be well that she creeps up behind Jesus in the crowd, reaches out, and

3 Mark 5:23.
4 See William Barclayhe Gospel of MarlSt Andrew Press, 1954, p.128.
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tugs his cloak. Jewish men typically wore robes with four tassels, one on each
corner. The woman probably had a little tug at one of these tassels.

So she seeks help in a different way to Jairus. The woman sought redpretlyz
she was furtive.Understandably so, in view of her condition. Who can blame her?

Are you a bit like this woman? You too have a problem and you believe Jesus

can help. But yous may be a chronic condition, not an acute one. An

ACCOAOAOGET C PAET OEAOG80 COI BT A Ui ® Aixi 16RO
OEAO EOB8O OAOEAO Ai AAOOAOGOGEIT ¢ OF OAIT E AAiT 608
years ago. A bad habit which makes you ashanfed 01T U1 68 OA AZAOAEA O1 OA
Al OGA8 91 0 Oii xAT O O1 AA AOOAAN Ui 660A AAODPAO
OAOU AEZEZEAOI O O ATIT A &£ OxAOA &£ O POAUAO AO
OAAE *AOOO6 EAI P ET OAAOAO&andiaihO POAUAO EO Al
perhaps with a dose of superstition thrown in.

When the woman touched Jesus, something peculiar happened. He realised that

power had gone out of him. He sensed that the touch was not accidental, and
something decisive had happened as a result

When | investigated how biblical artists had treated this story, | made an
ET OAOAOOET ¢ AEOAT OAOU8 4EAOA xAO® 11U T1TA PAE
century Italian artist Paolo Veronese, and here it ¥s

5 This painting is owned by the Kunsthistoriches Museum, Vienna. Veronese pahmistiand the
Woman with the Issue of Blodittween 1565 and 1570.
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10 EEOOO ) AEAT 60 1 EEA OEEO DPAEIT OETI Cc8 *AOOO |
AEAOAGO A ddBI O OEEDKEBWMDOSEOA Al ET Ce d AAI' 00 EEO
maybe his initial reactionwasto be crossO7 ET O OAEAA 1 U Al 1 OEAOed E.
The disciples thinkDEAOS86 O A OEAEAOI T 6O NOAOOEI 1T AC)C) *AOC)

i A eHe wants to find out.

The fact is that Jesus confronted the woman. He made her come clean about

xEAO OEAGA AT TANn EA OAEOOGAA O1 1 AO EAO O1 AAE
Al 1T OE A ©¢hé womanAikeQairus, now falls at his feet. Trembling with

fear (what a powerful phrase) she tells him the whole truth. All is revealed.

*AROOOE OT i A OEAT AEAT CAO ATipl AGAT U8 .1 EA A
Now he speakers to her with words of TLQOAT AAO 11 OET ¢ AAOA8 O$AODCE
AAEOE EAO EAAT AA Ui 68 '1 ET "wAEOE AT A AA EOAA

X

Note that Jesudrought the secret seeker into the opdnitially, it might seem
rather unkind that Jesus exposed the woman, that he forced hertell her story.
But how much better she must have felt in the end. What an encouragement,
what reassurance, to depart with those words of Jesus ringing in her ears!

Meanwhile, what about Jairus? | bet that he felt highly frustrated while this

interlude with the woman was taking place. Valuable time was being lost as far

as his daughter was concerned. | imagine him hopping around with impatience.

And then his worst fears are confirmed. People come from his house with the

terrible news that his daughterwasA AAA8 91 O AAT EIi ACET A OEA 1 OOA
00T i AAE8 !'TA OEAT 1 AUAA A OOOCA 1T £ OAOGAT Oi AT O
quicker?

"00 *AOOO EO Aiipi AOAI U O ZAUAA AU OEEO8 (A
" Al BAaddilde tense of the verb has thd fOAA T £ 6* 0060 ¢i 11 AAI
had shown faith by asking Jesus to help. He must simply continue to believe,

difficult though that might be. And so the story continues. The group reaches

s L s o~ oz =

O: )>l

EA

wailing rituals; Matthew mentions flute players who would pipe a lameng.
Jesus takes Jairus aside with his wife and three closest disciples. He then
absolutely amazes them. Before their eyes a dead child is raised to life.

04 Al E O B daysBlés@xithé original words he spoke in Aramaic. Why does
Mark quote Aramaic here? Perhaps because Peter remembered these words

6 Mark 5:3031.
7 Mark 5:34.
8 Mark 5:36.
9 Matthew 9:23.
10 Mark 5:41.
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OAOU OEOEAI U8 - AOEBO Cci OPAI EO AAGAA 11 0AOGAO
words must have printed themselves deepn his memory of the eventd, EOOI1 A

CEOl h CAO ObPds

So Jesus brings joy to Jairus just as he did to the woman earlier. But he does so

in a different way.Jesudrought joy to the open seeker in privatdhe raising of

*AEOOOGS6 AAOCE OA Of tHe Growidd. Threddistiples, Ené pavids] T O 1

the girl and Jesus himself these were the only people present. He even told

them not to tell anyone about it, which must have been weligh impossible.

But the contrast between these two stories is strikinglesus brings the secret
seeker into the open. He brings joy to the open seeker in private.

What is the lesson for us? Well, | suggest you think long and hard, that you do a

bit of soul-searching about the way that God wants to deal with you. We can be

sure of one thing: Jesus certainly wants us to come to him with our problems.

But it may be that his way of dealing with us will not quite be what we expect or

even what we want. Those of us who are quick to come forward, who are keen

to request help publicly,may find z like Jairusz that Jesus wants to do a mighty

work with us in private. He may meet with you in a dramatic way in the quiet of

your own study or bedroom.And those of us who are shy about coming

forward, who want to seek help privately may findz like the womanz that Jesus

wants us to come out into the open. He wants to show us that he loves us

DOAlI EAl Uh ET OEA 0611 Cci AOA T &£ 1 O0EAO PAI PI1 ABO
to be scared. Jesus desires the best for you.

*AOOOE x ADODHOEMAABIOIN [EAwuy. skedwe BrdpArddifad OT POU

the unexpected? Are we prepared to let Jesus have his way with us? Is Jesus

wanting to deal with you more like Jairus, or is he wanting to deal with you

i1 OA 1TEEA OEA xii Al entbi&ddditdyodEA RNOAOOEI T ) «x
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7 Metamorphosis z The Transfiguration of Jesus
Mark 9:2-12; Matthew 17:1-13; Luke 9:28-36 1

| wonder whatthex I OA | AOAI T OPET OEO 1 AAT O O1 Ui 608 - AUA
that features in your vocabulary. | looked it up in the dictionary and found that

it is a biological process through which an animal develops, involving a

AT 1 OPEAOI 60 AT A AAOO WM oAskuktir€ AhinEdfa OEA AT EI A1 60
tadpole becoming a frog, or a caterpillar becoming a butterfly. The caterpillar

develops into a pupa, inside which a miracle happens: the wortike caterpillar

turns into a beautiful butterfly!

The Greek word for transfigurati T EO | AOAI | OPET OEO8 4EA Oi AOAS
x] OA 1T AAT O AEAT CA AT A OEA Oi 1 OPEAS AEO 1 £ OEA
OOAT OEECOOAOGETT EO A 0OOI OU AAT 6O A AOAI AGEA A
i AU EET A EO EAOA O1 AAI EAOAS ipBABEADPO Ul 08 OA «x
Ei ACETA EOe 7A1Th TTA T £ OEAI TECEO EAOAR AOGO

would have imagined the same thing. The transfiguration is very solidly rooted

in the Gospel accounts. The story is told in three of the four Gospels. There are

slight differences in these accounts but not contradictions; each has some

AAOAET O 116 & O A ET OEA 1T OEAOO8 41 AAU xAB81 1
Mark 9:2-12, Matthew 17:1-13 and Luke 9:2836.

The event took place up a mountain. There has been considbele speculation

about which mountain. Some think it was Mount Hermon, which rises 9000 feet

above the Golan Heights, a snoeapped peak on the range which now divides

Israel from Lebanon. Both Mark and Matthew say it wastdgh mountain?, so

that could well be right. Others think it was Mount Tabor, which is much

smaller, 1800 feet. It is situated at the eastern end of the Jezreel valley and west

of the sea of Galillee. Mount Tabor now has two Arab villages at the foot of it,

and is crowned by the Church £ OEA 4 OAT OZECOOAOQEI T8 7A Ai1860
these two suggestionsis corretEO AT AOT 68 0 OAAT 1 U | AOOAOA

) 060 ET OAOAOOETI ¢ O OAAA OEA AAOGAOEDPOETT T &£ *
Gospel writers:

e O4EARAOA EA xAO OOAT OEE G Ododnk dadzhngl OA OEAI 8 (E

xEEOAh xEEOAO OEAT AT UITA ET OEA xI Ol A Al

1 ¢KAa aSN¥2y gl a LINSIFIOKSR Id {0 tKAfALQAa /I YONRRIS 2y C
2 Mark 9:2; Matthew 17:1.
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e O4EAOA EA xAO OOAT OEECOOAA AAE OA OE
EEO Ai 1 OEAO AAAAI A xEeEOA AO OEA 1 ECE
e« 0! 0 EA xAO DPOAUEIT Ch OEA APDAAOAT AA 1|
AAAAT A AO AOECEO AO A &£ AOE 1T &£ 1 ECGCEOD
The change affected both his face and his clothes. They were bathed in the
brightest of light.

One of the most notable depictins of the transfiguration in Western Christian
art is by Raphael. It was actually his last painting before his death.

Here we have an elevated, exalted Jesus. The figure on the left is Elijah, the great
prophet. The figure on the right, holding the taket which contains the ten
commandments, is Moses, the great lawgiver. Both of them were associated

with mountains: Elijah with Mount Carmel and Moses with Mount Sing so if

3 This painting belongs to the Vaticano Pinacoteca, Vatican City. Raphael p&ieted
Transfiguratiorbetween 518 and 1520. In fact, it was unfinished at his death on Good Friday
1520 and was completed by his students.
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anywhere was a natural place for these two long dead characters to meet up

with Jesus, a mountain was. Beneath them, cowering on the ground, are the
OEOAA AEOAEDPI AO 0AOAOh *Ai AO AT A *T1ETS8
xEAT OA A1 1 OA APPAAOAA AT A Al OGAOAA OEAI
OEA Al 1 O6A6 j, OEA wdot1(ds

2APEAA
h AT A

The owerwhelming message that this experience conveyed to the disciples was

gory8 4EEO EO AOPAAEAIT U O ET , OEA6O AAAT O1 Os8
OAPPAAOAA ET Ci1 OET 6O Obi Al AT BO6 | OAOOA op(Qs8
ATTDATEITTO AAAAI A xEGEEBHAQ CAxXARAKHh j EOAEMOA @A g8 0AC
x Ol OA AT AAAT OT1 O 1T £ OEA OOAT OEECOOAOGEIT T h A OA
life outside the Gospels, in the rest of the New Testament. See 2 Peter 1:17. And

how does he describe the experience? He says that owrd Jesus Christ

OOAAAEOAA EIT1 060 ATA ciiTou &£O0ii "1 A OEA &AOGEA
EOT I OEA - AEAOOEA '110UG8

7TEAO EO CcilOUe )O80 A AEEEEAOI O x1 OA O1 PDBEIT A
say what glory is associatedvith. In the Bible glory isoften associated with:

e Light z an effusion of light round someone or some place. So it is with
Jesus, Moses and Elijah on the mountain.

e Majestyz the royalty, dignity and honour that go with someone in an
exalted position

e Divinity z glory belongs to God.n the transfiguration God is showing
the disciples that glory belongs to Jesus as well. The voice from the
Al T OA Al 1T EEOI O xET *AOOO EOh AO AO EEO AAD
EAOA AET OATrnr 1 EOOAT O EEI AB
e ! - AT EZEZAOOAOQET 17Gods shoving dipregedokzO AT A A
decisively, unmistakeablyz in the person of Jesus. Moses and Elijah are
there as signs that the Old Testament promises are being fulfilled. Jesus

is the one to whom the law points and to whom the prophets point. He
is carrying on their work and bringing it to completion.

o Oi

Qu

The transfigurationisaonel £ AOAT 08 ) O EO OPAAEAI h EO
Testament also speaks adur transfiguration. That may come as a big surprise.

7TEAOA A1 OA AT A0 OEA xi OA nidtthedidadh UT O 1 AU AOEe
%l ¢l EOE OOAT OI AGETI 1 O6h AOO EOB3O OEAOA ET OEA
ET Ox1 AEZZAOAT O PI AAAO ET 0AOI 60 1 AOOA0O(

4 [dz1 S dYopd / F GKS g2NRa G WSadzaQ ol LIiAaY Ay [dz1l S oYHH
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First, Romans 12208 AA OOAT O&I Oi AA j 1 ECAOAT T U OOAT O&EC(
Ul 00 Paullis/ssdyidg we shold be open to the prospect of God completely
changing the way we think.

'TA OAATT AR ¢ #1 OET OEEAT O odpwd O8xA Al 1l h xEI
OEA , 1 OA80 Cii OUh AOA AAET ¢ OOAT O& Oi AA j O0OAI]
to another, whichcomes®1 i OEA , 1 OAh xEI EO OEA 3PEOEOGS

Testament verses which most inspires me, that | come back to again and again.
)y O CEOAO i A EIPA T £ POI COAOO EI OEA #EOEOOEAI
always feel like that!

Are we reallybeing transformed from one degree of glory to another? | find it

EAOA O1 AAT EAOA xEAT ) xAEA Ob AO 1 18AI1 T AE E
sleep, and start thinking about the failings and weaknesses of the church along

with my own failings and weakne®©8 . 1T h EO AT AO1 80 Al xAUO AEAAT 1
OOAT OEZECOOAAR AOO EOBO A OOOOE xA T AAA O EITI
couple of things Pardsaid last week. She spoke abougsurrection people of the

new life that there is in Christ. She spoke abolidden gemsn a previous

congregation that she was irg like Mrs North who spoke so naturally about

*AOOO EAO 3AOEI 008 7A AiT160 EAOA AT UITA AAITTA
people like Mrs North.

We are being transfigured as the Spirit changes usmorie 01 #EOEO0DB38 0 1 EEAT AOO
as we become more Chrislike so that the glory that belongs to him also

attachestous) AOEAA &A1 EAEOU xEAOEAO OEAGA OAAT AT U

UAAOO AT A OEA OAEA )8A AAATIT A A AAITT AO DPAOOII

ubOAO AT A Al cous ) A& OEAOGEO O0OO6AR ) Al AEI 11 AC
OEA |, T OAh x EARIidiepcollddgue redebtly @iHiédame of the

#EOOAE &AOEAO ) OAT AADOOGSE OOAOGAI AT 6 OEAO OOEA ¢
Al BOEABSEO A x1 1 AAOADI DPEOAOBant, dlertindi AT AAET ¢ £

touch with God and sensitive to people around, enjoying abundant life just as
Jesus did and Jesus promised.

What glory and transfiguration A | Tm@&ad is that everything in life ishunky-
AT Ouh OEAO EOBO0 Al1l bI AET OAEIEIT C8 &I O OEEO O
As they come down the mountain Jesus says to his disciples:

5 thY /2a0GAyZ Yy 2NRAYIFYR FNRBY wARfS& dhadit ¢6K2 ¢l a GKSy
preached the previous Sunday. She is now a curate in the diocese of Lincoln.
6 Stlreneaus was Bishop of Lyons. The quotation comes from hisAgaikst Heresiest, 34, 57.
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O8O0EA 311 T &£ -A1 10060 O00&EEAO 1 OAER AT A A
I £ - A0 BOEAEICETEQT AIO0 O AELOOEAR x p

'TA 117 OEA 1101 6GAET OiI P -1 0AO AT A %l EEAE OODI

xAO AAT 0O O1I AOET ¢ Oi £0I z&EEkignfidardthah O * AOOOAT Al

soon afterwards Jesus sets his face to go to Jerusalem, knowtimat he must die

there.”

So the transfiguration is a story about glornand suffering. It is significant that
Peter is in on this. A week earlier Peter had acclaimed Jesus as the Messiah
(Matthew 16:16), and was blessed and praised by Jesus for doing sat Bien
Peter was told that the Messiah must suffer and die (Matthew 16:21),
something Peter found difficult to accept so he is rebuked by Jesus for
rebuking him. The fact was that Jesus had to suffer and die for our salvation.

We need to realise thatdr us, too, being transfigured is not plain sailing. It has

OEi A0 xEAT xA OO&ZAO AT A AAOOU A AOiI 60O8 O7EIA
AAT U OEAI OAI OGAO AT A OAEAsBé&myaflodeEd® AOI OO0 AT A £
Jesus may expose us to laughter, mockeand persecution. In some parts of the

world it is physically dangerous to be a Christian. Or we may suffer in other

ways 7 the pain of a broken relationship, a chronic illness, a personal tragedy.

Being transfigured also has times when we stumble and gdbA Ex AOAO8 , AO6 O AA
honestz we all mess things up from time to time. Sometimes we foul up big

OEi A8 7A AiiT T EO A OEl 1 &£ xEEAE xA30A AAAPI U A
someone we love. Like Peter, we may deny Jesus or keep quiet about the fact

x A8 OA AO Ai& IHEXA xEAT OEA CiEIC CAOO O 6CE8 $i 1
T AAAOOGAOEIT U I AAT Ul O80A 110 AAET ¢ OOAT OZEZECOOA
The point is that transfiguration is about progress the change is reak but it is

rarely smooth uninterrupted progress. We need to take a lapterm view (what

"TA80 3PEOEO EO AT EITC ET OO0 EiT OEA 1i11c¢c EAOQIQ
and stumbles that happen along the way.

| have a confession to make. What | showed you earlier was not the whole of
2ADEAAI 80 DAET OEECAE) Q6 AAAAOARABBEBE O AAOOAIIT U
two halves. Here it is with the bottom half as well as the top half:

7 Luke 9:51.
8 Mark 8:34.
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The full painting shows not only Jesus in glory on top of the mountain, but what
was happening at the foot of the mountain, which we reaabout next in the
Gospelg? It is the encounter between the other disciples and the father of a boy
suffering from violent fits. These disciples cannot heal him. The bottom half of
the painting is a scene of consternation. There are expressions of surprised
disappointment z people who are very upset. Amidst it all, two disciples are
pointing upwards in the direction of Jesus.

So here in one painting we see both glory and suffering. We see the awesome
mountain=top experience and a messy, untidy situatiohappening at ground
level. It seems to me that we are called to do two thing$s.

One is to recapture our vision of Jesus, the transfigured Jesus, bathed in glory.
That may come through going apart with Jesus to pray: a retreat, a conference, a
parish week-end. The second is to let that glory inspire us and infiltrate and
radiate through us when we return to our normal existence, as we come back to
earth which may include coming back to earth with a bump. We are called to
show that Jesus makes a differenca the midst of pain and suffering and
questioning.

If we just had the top half of the painting, the transfiguration might be mistaken
Al O A PEAAA T £ OAT ECEI OO AOAAPEOIi 8 "AAAOOA xA

EO8O0 GCIiTA TAxO A& wolddh AOT EAT AT A EOOOEI ¢

9 Mark 9:1429; Matthew 17:1420; Luke 9:373. Note how all three Gospalriters have this story
AYYSRAIFIGSte F2ftt26Ay3 (GKS GNIyaFAIdzNI GAZ2Y D al NJ Q&
0LY (GKSasS FTAylft (K2dAKGa L KI@S RNIgy 2y =zlySaal |
very helpful book o the transfigurationfFace Value: God in the Place of Encoymeéim, 2002,
pp.147151.
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8 Facing the Music z The Story of the Prodigal Son?
Luke 15:11-32

This parable is, quite simply, one of best stories evéold. It is a story that gets

called by different names, most frequently The Return of the Prodigal Son. But it

is sometimes known as the Lost Son, as in the New International Version, to fit

in with the stories of the Lost Sheep and the Lost Coin whichmoe earlier in the

chapter2 Or you can switch the emphasis and call it The Welcome of the

Waiting Father3 There again, what about The Resentment of the Elder Brother?

A less common title, maybe, but he is an important character in the story: the

more so f we appreciate the context in which Jesus told it. Look back to the

opening verses of the chapter, Luke 15:t ¢, O. 1T x OEA OA@ Ai 11 AAOI OO /
were all gathering round to hear Jesus. But the Pharisees and the teachers of the

1 Ax | OOOAOA AN AJ4EAEDD GEATT OO AT A AAOO xEOE OEAI
brother we see something of the attitude of the Pharisees.

4EEO EAO Al xAUO Alkduin parables, biit seems @ @08 AA OO

OAAT OA1T AA EOO Pi POl AOEOU OEI AAkTeEA DPOAI EAAOQOEI
Return of the Prodigal Sah) 06 O A AT T E xEEAE EAO OAEAT 11 OE:
ODPEOEOOAI |1 AOOAOPEAAAS )O xAO ET OPEOAA AU e,
2AT AOAT AOG6O DPAET OET ¢h xEEAE bOiTi bOAA EEI O ¢

Hermitage Museum in SPetersburg, Russia Nouwen was so captivated by this

painting that he spent a whole two days studying it and meditating upon it. The

i OOAOI COAOAOG Al 01 AT 80 OHdchterébrelbylonek EAO EA xAO
into each of the three main characters in thetory: younger son, elder son,

father. The result is an incredibly rich reflection, one | encourage you all to read

EAZ UT O EAOAT 80 O1T i A OF Al OAAAUS

[EnY

¢CKAA aSN¥2y gka LINBFOKSR Id {4 tKAfALQa /FYONRRIS 2y w
Luke 15:110.
3 Notably by Helmut Thielicke, the great German preagheplogian, whose book of sermons on
the parables of Jesus is nam&de Waiting FathefJames Clarke, 1960). | did my doctorate on the
ethical writings of Thielicke, but it was his sermons that fitsaated my interest.
4 Henri NouwenThe Return of the Prodigal Son: A Story of Homecqming, 1994. Nouwen was a
w2Yly [/ FTiK2ft A0 LINAS&l ¢K2 06SOFYS LI &aid2NI G2 + [ Q! NOKS
people. He died in 1996.
5 Rembrandt painted heReturn of the Prodigal Saluring the last year of his life, 1669.
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Like Nouwen, | shall look at the three main characters in turn. | have three key
points to make about eah of them.

First, the younger son. What strikes us at the start of the story is howpatient
EA EO8 (EO AOOEOOAA EO TTA T &£ O0) AAT B8O
earlier gets it right. In that culture, asking for your inheritance early was a ay
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I £ OAUET ¢ 8) xsH®EEBonOdul®nokhAv® dund dnforke painted

way to insult his father. We need to wake up to the fact that sin is not just a

failure to reach our potentiallz E0O8 O AT ET 001 O O1 '1T A8 7A 1 EOA E
increasingly seems to wish God was dead, or is determined to live life as if he

was.

Second, the younger son iwastefud 4 EAO EO OEA [ AATETC 1T &£ OEA «x

Having been given his inheritance, the son travels to a far country and

squanders it in no uncertain erms z he wastes the whole of the inheritance in

Ox El A 4IERA@BIOocdd 6 O1 OO0OAT A1 O O T ATTA xET AOOEC
money suddenly. | remember a Yorkshire woman called Vivian Nicholson who

won £152,000 on the pools in the early 1960s. In those dayhat was a vast sum

of moneyzZANOEOAT AT O O1T AAT 06O zuv T EITETT O AAus 3E

OPAT A88 AT A OEAOBO AGAAOI U xEAO OEA AEA8 | £EA

was left, she had a serious drink problem, and her first of four husbands had

been killed in a car crash.

Are we like the prodigal son? Probably not in that excessive, spectacular way.

But we are, every time that we seek ultimate satisfaction in things other then

OEA ZAOCEAOCBO 11 0GA8 )OO 1 AU AA xs&btdh xT1 AT AT A
temptations of fame, power and success. Yes, we can be Christians and

churchgoers but still live lives like the restless son, seeking satisfaction a long

way from God.

Third, the son washumbled | deliberately say humblel rather than humble. He

OAA OI EEO OAT OAOS j O8pxqs8 (A T xT AA Op OiI OEA
EAGA | ARKROAAEOEEIACOT O T £/ PECOSE AAOO AT A AAOEI
EAI PAA8 ,1TTE AO 2A1 AOAT AG8O PEAOOOAYg OEA OEAO
caught lice?), the brokn sandals, no fine clothes but simply an undeunic. He

realised that even the humiliation of returning home was better than starving in

a pig sty. So he decides to go home to face the music. He rehearses the speech

OEAO EA xEI 1 | Abhddggaidstedvénfatiiagainst youl Gk nd E 1

I1TTCAO x1 OOEU O1 AA AAIT 1T AA UT OO iT186 4EAO EO
EOOO xEAO xA AT xEAT xABO0OA AT OEAEPAOCET ¢ AT Al

|

0
AARAOOAOU AOO xAB8OA AAOOAI T U AOAAAET GCA

6 This is emphasised by New Testament scholar Kenneth E. BalesumThrough Middle Eastern
Eyes: Cultural Studies in the Gosp8RCK/IVP, 2008. He draws on extensive experienieéngfih
Middle Eastern countries.

See her account in Vivian Nicholson and Stephen S8yittind, Spend, Speriebntana, 1978.
Luke 15:27, 30.

9 SeeThe Return of the Prodigal S@p.2021.
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)y £ xAd OA Awanderér@dnwdmpdriark it isthat we come to our

senses, that we face up honestly to the truth of our condition rather than live in

a state of continuing seHdenial. It is very hard for us to accept and receive the

AOI1 1 TAOGO 1T £ ' 1 ABd wyind tb jisiify ofirgElves Aril @dke £l OAOAO
excuses. The younger son had many vices, but he displayed one key virtue: the

virtue of facing reality.

I x 1TAOG80 00601, ADid OOF A OA 1 ABOADREd AOROOOh EAGSO
very dutiful son. Nowasterhi A (A AT A0 EEO AOOU 1T AAAEAT Ol Uun E
hard-x T OEET ¢8 (A EAAPO EEO AAOEA08O0 AOOAOGA ET (I
respectably and responsibly.

" OO0 E Ajodomebitdl DHe painting captures thiswelt OEA OAS8 O OEA Al AAO O
on the right, looking down disapprovingly. Rembrandt takes some liberties with
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younger son arrived home, but he deliberately telescopes the action to make the

painting as comprehensive as posslb. The elder son is a party pooper. Notice
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deliberate way of asserting his distancé& He assumes thavorst about his

AOiT OEAOh Al 1 ACETI ¢ OEAO EA EAO OO6THO®AT AAOAA U1 O
i AU AA OOOAh AOGO xA EAOAT 8O0 AADGAIT T U AAAT OI 1
Al AAO AOiI OEAO AT i AO 1T O0AO AO A OGAOU ATT A 1 AT S8
howl ECEO Z£AI1 10 11 EEO ZAAAR AOO EO AT AOTI 60 OPO
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extravagant party. Why all this fuss? Why have | never been given a party like

OEEOe ) O1 80 OEEOAAREBAOCBOLI ACODODAL DEADI AT SO O
have to do a year of hard labour to prove himself before a party is appropriate?
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with the younger son; then a friend gave him a shodby telling him that he was

more like the elder son. He came to realise there was a lot of truth in this
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Christians since childhood, never rebelled and have never been througtwéd
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are young people doing these days, drinking themselves silly, wasting money,
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